
COLLAGISTA!
ISSUE SEVEN/ OCTOBER-NOVEMBER 2010 

ISSN: 1837-4891 (PRINT)

COLLAGISTA!
ISSUE SEVEN/ OCTOBER-NOVEMBER 2010 

ISSN: 1837-4891 (PRINT)



Editors letter

As so often happens in life I have recently been making connections 
between ideas and objects everywhere I turn (one of the remarkable 
features of being a human). It all began with a visit to an exhibition 
currently being held in Canberra at the Canberra Museum and Gallery 
ό/a!DύΣ ŜƴǘƛǘƭŜŘ Ψ{ƻƳŜǘƘƛƴƎ ƛƴ ǘƘŜ !ƛǊΥ /ƻƭƭŀƎŜ ŀƴŘ !ǎǎŜƳōƭŀƎŜ ŀǊǘ 
ŦǊƻƳ ǘƘŜ /ŀƴōŜǊǊŀ ǊŜƎƛƻƴΩΦ 

There is an awful lot of positive feedback which could be given for 
this exhibit ςthe high quality of the work, the amazing number of local 
artists included, the amazing number of high profile artists included 
and the remarkable inclusion of work from the collection of National 
Gallery of Australia (including some of my favourite pieces ς
wŀǳǎŎƘŜƴōŜǊƎΩǎ ŎŀǊŘōƻŀǊŘ ōƻȄ ǇǊƛƴǘǎκŎƻƭƭŀƎŜǎύΦ 

What struck me most though was my perception of a shared ethic 
amongst the artists included - each working on different ideas, with 
different concerns, different incomes, different standing as artists and 
each using wildly varied materials but all with the same sense of 
reclamation, preservation and awareness of materials that I see so 
often when I encounter the work of collage or assemblage artists.
This makes sense when the medium is considered ςreclamation 

being a fairly vital element of both collage and assemblage - but it 
caused me to reconsider why we choose the medium to begin with. 

In many cases finances play an important role. Artists are notorious 
for being generally quite poor (or at least complaining about being 
poor!), and the use of discarded, readily available objects negates the 
high material cost incurred by much traditional art practice.
{ǳǊŜƭȅ ǘƘƻǳƎƘ ƛǘ ƛǎ ƴƻǘ ŀƭƭ ŀōƻǳǘ ƳƻƴŜȅΣ ŀǎ Ψ{ƻƳŜǘƘƛƴƎ ƛƴ ǘƘŜ ŀƛǊΩ ƛǘǎŜƭŦ 

indicates through its inclusion of high profile artists who continue to 
work in the medium having found financial success as artists.
While I was mulling over the choice of collage or assemblage I was 

also picking up a new hobby (you can never have too many!), namely 
clock repair. 

On the cover:

Ψ{ƻƳŜǘƘƛƴƎ ƛƴ ǘƘŜ ǿŀǘŜǊΩ !¢/Σ ōȅ Myroski: 
http://myroski.deviantart.com/
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There are many things I enjoy about clocks, and many reasons I decided 
to give clock repair a go. My fascination has to do with precision, patience, 
concentration and, largely, the fact that a human hand has created a 
functional device of mechanical and aesthetic beauty by which we 
measure and organise our days.

A clock has value for me which is not monetary but is nonetheless high.
When I mentioned my interest in clock repair I received a number of 
ǎǘǊŀƴƎŜ ƭƻƻƪǎΣ ǿƘƛŎƘ ŘƛŘƴΩǘ ǿƻǊǊȅ ƳŜΣ ŀƴŘ ŀ ƴǳƳōŜǊ ƻŦ ǎǘǊŀƴƎŜ ǊŜǇƭƛŜǎΣ 
ǿƘƛŎƘ ŘƛŘΦ ¢ȅǇƛŎŀƭ ǿŀǎ ǘƘŜ ǊŜǎǇƻƴǎŜΣ Ψōǳǘ ǿƘȅ ǿƻǳƭŘ ȅƻǳ ǿŀƴǘ ǘƻ ƭŜŀǊƴ ǘƻ 
ŦƛȄ ŀ ŎƭƻŎƪ ǿƘŜƴ ȅƻǳ Ŏŀƴ ōǳȅ ŀ ƴŜǿ ƻƴŜ ǎƻ ŎƘŜŀǇΚΩ

²Ŝ ƭƛǾŜ ƛƴ ŀ ǎƻŎƛŜǘȅ ǘƻŘŀȅ ǿƘƛŎƘ ƛǎ ǳƴŀǎƘŀƳŜŘƭȅΣ ƘƻǊǊƛŦƛŎŀƭƭȅ ƻŦ ǘƘŜ ΨǘƘǊƻǿ 
ŀǿŀȅΩ ƳƛƴŘ ǎŜǘΦ L ŀƳ Řŀƛƭȅ ŀǎǘƻǳƴŘŜŘ ǘƘŀǘ ǇŜƻǇƭŜ Řƻ ƴƻǘ ƪŜŜǇ ŎƻƳǇƻǎǘ 
bins or worm farms, but then pay large sums each spring to fertilise their 
gardens. Our toilet waste is sluiced away at a rapidity that is breathtaking, 
but so few people can tell you where it is headed, or, more alarmingly, 
why we should care.

Great expense and energy are spent mining ore, pumping oil, logging 
forests and then turning all these into useful daily items, but then so little 
expense or energy is expended ensuring that all of that work does not go 
to waste.

This is why artist studios often excite me. They are often strange vortex 
like spaces ςblack holes which suck in the detritus of daily life because 
artists see the possibilities within an object and are willing to hoard and 
collect items until something useful, functional or beautiful emerges or 
becomes apparent.

This is, I realised, also the reason I love collage and assemblage, and why 
ǘƘŜ Ψ{ƻƳŜǘƘƛƴƎ ƛƴ ǘƘŜ !ƛǊΩ ǎƘƻǿ Ƙŀǎ ƘŀŘ ǎǳŎƘ ŀ ǇǊƻŦƻǳƴŘ ƛƳǇŀŎǘ ƻƴ ƳŜΦ 
The thought that Rosalie Gascoigne had collected a sheet of bent and 
broken tin, almost useless functionally, because of its interesting shape 
and colour, and then held onto it until one day she came across a window 
ŦǊŀƳŜ ŀƴŘ ƘŀŘ ǘƘŜ ΨŀƘ-ƘŀΗΩ ƳƻƳŜƴǘ ǿƘƛŎƘ ƭŜŘ ǘƻ ƘŜǊ ōŜŀǳǘƛŦǳƭ ΨPink 
Window, мфтсΩ ƛǎ ŀƴ ŜȄŎƛǘƛƴƎ ƻƴŜΦ

¢ƘŜ ǘƛƴ ǿŀǎ ƴƻǘ ƭƻǎǘΣ ǘƘŜ ǿƛƴŘƻǿ ŦǊŀƳŜ ŘƛŘƴΩǘ ŜƴŘ ƛǘǎ ƭƛŦŜ ŀǎ ƭŀƴŘŦƛƭƭΣ ōǳǘ 
instead both were revitalised through the intervention of the artist.

L ƘƻǇŜ L ƘŀǾŜƴΩǘ ǊŀƳōƭŜŘ ǘƻƻ ƭƻƴƎΣ ƻǊ ōƻǊŜŘ ȅƻǳ ƛƴ Ƴȅ ŀǘǘŜƳǇǘ ǘƻ 
praise the attitude of artists (and others) who try to leave the world 
at least as good as they found it (if not better)- those who not only 
see possibilities within a discarded object but who also act and 
thereby add to our experience of the world. 

LΩƳ ŀŦǊŀƛŘ ƛǘ Ƙŀǎ ƳŀŘŜ ǘƘƛǎ ŀ ǊŀǘƘŜǊ ƭƻƴƎ ŜŘƛǘƻǊΩǎ ƭŜǘǘŜǊΗ

This seventh issue of Collagista begins our second year of digital 
publication, which says a lot about the passion and spirit of the 
community, that such a humble project has had such a lifespan with 
still no thought of stopping. It is a wonderful community, who, in 
my opinion, make the world a better place and deserve more 
recognition and credit for the work they do. I hope you enjoy the 
selection of artists included in this issue and future issues and wish 
you all the best,

John

As far as Collagista is aware,
all works included in this issue are
Copyright the respective artists.



PANCREAS 
SUPERVISOR

My only statement about my art is its weird for the sake of weird. 
I just cut and paste my stuff together from magazines, 
newspapers and my own personal sketches. TheyΩre all done on 11 

by 9 inch sketch paper. These were all created in the last 3 

months.

Thanks/pancreas supervisor.

www.pancreassupervisor.deviantart.com.

http://www.pancreassupervisor.deviantart.com/






COLLAGE MUSEUM
Nerina Cocchi Zecchini

The collage museum has received a gift of 172 collages from the 
estate of Italian collage artist Nerina Cocchi Zecchini (1903-1999). 

See our developing new website for this work at: 
http://nerinacocchizecchini.org/

Nerina did not start making collages, or art for that matter, until in 
her 60s when she moved to Rome with her son Oriano. She made 
about 250 works in all and worked into her 90s. She had 2 one 
person gallery exhibitions in her lifetime; the museum now has 172 
of them as a gift from the family. So we will be working to see that 
this body of work gets more exposure.

Cecil Touchon
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Marianne Luinstre

ΨŎƻƭƭŀƎŜ 17082010Ω 

Marianne Luinstre
http://www.luintje.deviantart.com/

http://nerinacocchizecchini.org/
http://nerinacocchizecchini.org/


BEN STUMPF
IΩve had an interest in collage for about ten years now. I started out just 

finding images in magazines and pasting them on top of each other with 
no real purpose. 

All I knew was that I liked these pictures and wanted them next to one 
another. As time went on, I learned how to manipulate the images to 
represent my feelings and to tell stories. I am currently writing a children's 
book where I am illustrating using my style of collage and illustrations.

A lot of my pieces are album covers for a musical project I have called 
"Finco Mase". I've done covers for a few others groups as well and hope to 
do many more in the future

óThe Fightô, 11 ҁέx 8 ѻέΣ Book cover with magazine print and ink, April 

16, 2010
άUntitledέΣ 8 ѹέx 9έΣ magazine print, ink, December 2009



I post all of my works on this blog:
http://benstumpf.tumblr.com/

If you would like me to make you an album cover or want to commission a 
piece contact me here:
mcflyben@hotmail.com

άUntitledέΣ 7έx 7έΣ magazine paper + drawing, July 2007



To see all the Finco Mase covers and here the music that goes along with 
them:
http://virb.com/fincomase 

ΨUntitledΩΣ 6έx 6έΣ magazine print, watercolour, computer printout, 

April 2007

óManboree 03/Ω07ô, 8 ѹέx 11έΣ Magazine Print, Computer printout, July 

2007



John Cage mail art Χsupposing
for the first hundredth anniversary of his birth

John Milton Cage (Los Angeles, 5th September 1912 - New York, 12th 
August 1992), is an American musician whose participation in Europe, in '54, 
'57 ŀƴŘ Ψ58, aroused
the immediate interest of the musical vanguards who immediately perceived 
what was new, disturbing and stimulating in the music of the American 
composer.
He studied with Adolph Weiss, disciple of Schönberg, and then with 
Schönberg himself. From the beginning his compositions had a clearly 
experimental character.

This initiative wants to place emphasis on the concept of chance - alea- that 
from the fifties onwards breaks into his artistic evolution.
Influenced from Zen Buddhism and from the philosopher Daisetz Teitaro, 
Cage supports the principle of intentionality in the artistic composition and 
he tries to free the sounds from every expressiveness, introducing both in 
the composition and in the execution the concept of vagueness.

He therefore tries to put together the sounds in a random way and uses 
ŘƛŦŦŜǊŜƴǘ ǇǊƻŎŜŘǳǊŜǎΦ !ǎ ŀƴ ŜȄŀƳǇƭŜΣ ƛƴ ǘƘŜ Ψ4 ōƻƻƪǎ ƻŦ aǳǎƛŎ ƻŦ /ƘŀƴƎŜǎΩ
(1951), all that is written is the fruit of the launch of the 3 I Ching coins, or 
book of changes ςa system exclusively concerned with the accidental aspect 
of events. 

In the I Ching we have the synchronism that is the opposite of the causality. 
That means, while for the western thought the importance is placed on the 
sequence of the events, here we find ourselves in front of a thought that first 
of all places the accent on the coincidence of the events in a given time and a 
determined space. The events happen just at that time because they are as 
interdependent among themselves as they are interdependent on the 
observer.

¢ƘŜ ǾŀƎǳŜƴŜǎǎ ƻŦ /ŀƎŜΩǎ ǿƻǊƪ ƛǎ ƴŜǾŜǊ ŀōǎƻƭǳǘŜ ŀƴŘ Ƙƛǎ ǇƻŜǘƛŎǎ ōŜŎƻƳŜ 
part of that cultural trend that cracked the principles of western thought 
and revealed its failure.

LǘΩǎ ƛƳǇƻǎǎƛōƭŜ ƴƻǘ ǘƻ ǘƘƛƴƪ ƻŦ ¢Ǌƛǎǘŀƴ ¢ȊŀǊŀ ŀƴŘ ǘƘŜ ŘŀŘŀ ƳƻǾŜƳŜƴǘ ŦƻǊ 
the absolute preference conceded to the game and the accidental 
combination of words and objects, or - just to put a name ςthink to the 
colours left to drip onto the picture by Jackson Pollock.

Angela Caporaso

Send the works to:
Angela Caporaso
via Roma n 117 ς81100
Caserta ςItalia

Technique/Deadline:
The support for the work must be an envelope or postcard,
All techniques welcome, 
Maximum size A4Deadline: 30/7/2011
Participation: free; works will not be returned.
All the works will be published to the following address: 
http://www.johncagemailart.altervista.org/
For more details contact:
angela.caporaso@inwind.it

The accidental misfortunes of the shipping, the chance encounters of 
unknown distances at last determine the peculiarity of the work became 
part of the plan for the show.

http://www.johncagemailart.altervista.org/
mailto:angela.caporaso@inwind.it


Hope Kroll

www.hopekroll.com



Flügel/Wings
CALL FOR SUBMISSIONS

Dear collage artists,

Some of you have participated in my mail art call on the theme "by the 
river" a few years ago. Now I am inviting you to participate in a new 
mail art project on the theme "wings" (German = Flügel). I am doing 

this in cooperation with a home and workplace for mentally ill people 
where I work a few mornings a week in the paperworkshop. The 
inhabitants of this institution (which is a beautiful place to live in) have a 
daily working routine in workshops where they work with wood or paper 
as well as in other fields of activity like the kitchen or taking care of farm 
animals.

The mail art exhibition will be shown together with a paper art 
exhibition of the residents on the same theme. Both exhibitions will be 
part of a bigger regional art project called "Road of Art" here in Lower 
Saxony/ Germany.

As a documentation that goes to all participants we will produce a 
catalogue of the mail art project. As yet we have planned to work on 
this book in the paperworkshop and do something handbound with 
covers of handmade paper.

For more information you can go to 
http://westfluegelsyke.wordpress.com/ or send me an email.

I am looking forward to receiving your mail art!

Cordi in Germany

www.cordulakagemann.de

http://westfluegelsyke.wordpress.com/


Elizabeth St. Hilaire Nelson 
Exquisite Harmony
Paper Paintings: Works in Collage

September 10 - October 24 , 2010

St. Hilaire Nelson's collage work won first place in the 
category of collage and mixed media for The Artist's 
Magazine All Media Competition in 2010 . 

Born and raised in New England, she has lived in Central 
Florida for the past 17 years. Elizabeth holds a B.F.A. from 
Syracuse University. She is a member of the National 
Collage Society and the Atlanta Collage Society.

St. Hilaire Nelson currently plays violin with the Maitland 
Symphony Orchestra.

This solo exhibition is funded in part by a Professional 
Development Grant from United Arts of Central Florida.

Collage Workshop : Friday - Sunday October 22 -24 10 am - 4 
pm

For more information: http://maitlandartcenter.com/current.html

Gallery Admission: 
Members Free
Not-Yet-Members, $3.00
Seniors (65 and over), Maitland Residents, Students (12 thru 22), 

$2.00

Gallery Hours:
Tuesday - Sunday 11:00 am - 4:00 pm Closed Mondays and Major 
Holidays

http://maitlandartcenter.com/current.html


Kate Stehr ðArtist Statement

Whilst my artistic endeavours began with sculpture, the

three -dimensionality of collage used as a drawing

technique appealed to me from early on . Iõma

compulsive collector of what I deem to be interesting

bits and pieces, most probably junk to the general

population . I realise that these items held the starting

impetus for the collages . I start with one small piece and
let the work evolve from that .

There is a fine balance you walk when creating

collage in this way, trying to avoid the brooch -like

decoration, pushing for the piece to exist alone,

without the need for one main thing or another .
Sometimes you win, sometimes you lose.

Kate Stehr ðArtist Statement

Whilst my artistic endeavours began with sculpture, the

three -dimensionality of collage used as a drawing

technique appealed to me from early on . Iõma

compulsive collector of what I deem to be interesting

bits and pieces, most probably junk to the general

population . I realise that these items held the starting

impetus for the collages . I start with one small piece and
let the work evolve from that .

The wonderful thing about collage is that if you loose,

you can always reuse. Nothing is wasted with my style

of collage . Itõsmerely ripped up, or put away to be

used if and when it draws my attention . Thiscreates a

wonderful freedom that I donõthave with my sculptural

practice . I have no fear of òmistakesó,itõsall potential,

whether itõsused immediately or not . Having said that,

I do have bits that have been doing the rounds for

years now . Iõvetried my hardest to jam them into

numerous works-in-progress, and they stubbornly refuse

to fit.

Collage gives me an opportunity to take a mental

break from sculpture, whilst still working a three -

dimensional form and while the finished collages look

nothing like my sculptures, the two mediums inform

each other tangentially . Iõmnot so concerned about

making mistakes with collage, as I can always tear up,
paste over, and reuse any ôfailedõpieces .ó

I never plan in my artmaking , and firmly believe in

thinking through making . This doesnõtmean that

concept isnõtimportant, but I believe it comes more

completely, and is more realised on completion if its

more fluid than a concrete idea . I like layers and

hidden elements . Finding surprises is a reward for

viewers for spending time with a piece of my work . I try

to invite viewers to want to spend more time looking at

the work . As a practitioner I like to use ôordinaryõ
elements in a unique way .

Opposite:ôAllMy Favourite Pets Run Awayõ, Mixed Media Collage

37 x 20 x 6cm



ôWanderõ

Mixed Media Collage

37 x 25 x 3cm

ôStylusõ

Mixed Media Collage

25 x 19 x 12cm



¢ƻǇΥ Ψ{ǇŀƴΩΣ Mixed Media Collage, 47 x 24 x 7cm
.ƻǘǘƻƳΥ Ψaȅ Dogs Are Always Happy To See aŜΩΣ Mixed Media Collage, 37 x 20 x 5cm

¢ƻǇΥΨLƳƳŀǘŜǊƛŀƭΩΣ Mixed Media Collage, 21 x 16 x 5cm
.ƻǘǘƻƳΥ ΨFlight tŀǘƘΩΣ Mixed Media Collage, 16 x 14 x 11cm


